THEATRE

Néga Manclala

(Hay with a Cobra)

by Gairish K arnad

In Rehearsal at the Rogque

A story filled with magic, mysticism and a cobra’s

lovc, woven from two lnclian folk tales.

About the Flagwright: (irish K arnad

Gairish K arnad is an |ndian actor, director and
Playwright whose P]ags cxemplhcg the T heatre of

Roots movement that d'eve]oped after |ndia gaincci
its inciepenc‘lence. The , ‘l
movement 5oug}1t to clevcloP a 7 .
theatre not based 50]6]9 on : "
E_uropean models; instead,
integrating traditional Jndian

Pemcormancc into modern |ndian

drama. | o Karnad, the goa] of

Theatre of Roots “was not to

find and reuse forms that had

worked successﬁjng In some

other cultural context. Thc hopc, rather, was to

discover whether there was a structure of exPecta~
. 1 . .
tions—and conventlons——about entertainment under

lging these forms from which one could leam."

Kamacl combines the lush staging of traditional
]nclian folk Pcncormancc with aspcc’cs of Wcstcrn
theatre to Prcscnt “tru]y ]nclian themes in a mod-
ernist stylc"’ Wl’]ilc some of K arnad’s Plays adapt
Western stories and ideas to ]nclian culturc, N'aga
Manclala, his most~Procluced Plag, is rooted in an
|ndian folktale about a woman’s love for a cobra.
N’éga Manc{ala is one of the best cxamplcs of the
blencling of myt!ﬂs and history with contemporary
relevance in Inclian Thcatre of Roots. N’éga Man-
dala transcends the “charming folktale” at its core,
and according to P]agwright Mahesh Dattani,
“becomes a statement on the condition of women in

our socictg"’

Scptcmbcr 9-26,2010

Froc{uction SPonsor: Nancg Reeder
Néga: The Cobrain |ndian Culture

Jn Sanskrit, Né'ga refers most sPeciFicang to the
King Cobra, but is often used to describe any
snake. |n the Sanskrit cpic TI’IC Malﬂabharata,
nagas are Portraged somewhat ambiguouslg, “of viru-
lent Poison, great prowess and excess of strength”.
This Poisonous prowess Points to the cautious
reverence the |ndian culture has for nagas as repre-

sentative of the go&s and of the cgcle of bir‘ch, cath
and rebirth.

Some of the nagas in both Buddhist and [Hindu

mgthologg can transform themselves into humans.

Jn ]ndia, nagas are associated with water, protect-

ing, sPrings, wells and rivers. Thcg also are said

to bring rain, but along with rain can come flood-

ing, and clroughts. N‘a’gas traclitiona”g strike when
rovoked—so often the environmental disasters

associated with nagas are attributed to l’)umanitg’s

mistreatment of nature.

]t is also believed that
nagas should not be
harmed or ki“cc}, and that

anyone who c{oes so must *

Pcr{“orm a ritua] to cleanse i

themselves and the com-
munitg of the act. |n some
regions of Southern

]nclia, a cobra that is killed |
accidcnta”g receives '
death rites like a human

bemg.




Thc Mandala

Tl’le concentric design of the mandala carries signiFi~

cant weight in ]ndian culture. ]t is a manifestation of
the connection between the spiritua] and the Physi—
cal P]anes. The mandala contains the essence of the

universe.

T he mandala design uses squares and circles as a
“]:)lueprint” not on]y of time and space, but of the
connection between the earthl templc and the
celestial home of the gods‘ The process of creating
amandalaisin part an invocation of the gocls, con-
necting the Physical Plane with the greater sPiritual

Wan’c to know more about this Production'? forces of the universe.

Come to | he Roguc T heatre for the firstin a
series of Open T alks about our

season. Join members of the ensemble

Carl Jung Popu]arized the use of mandalas in the
Western world in the first half of the twentieth cen-

) ) tury as a mctaphor for the “wholeness of the SC]]C,”
for a discussion on

“Mgthica Structure in Né'ga Mandala”,
Weclnesdagj September I st, at 7:00 pm.

bringing the conscious and the unconscious mind
into focus. For Jung, the mandala represented “the

sensing of a center of Personalitg, a kind of central

oint within the Psgche, to which evergthing is re~
Eated, }:>9 which evergthing is arranged, and which is

itself a source of energg"’

Manda]as often sanc’cilcg both temPles and Private
dwc”ings. Tl’ley are also traclitiona”y used as an
oH:ering to a Potentia] teacher when a student
requests sPiritual instruction. ]n these instances, the
mandala, as a rePresentation of the universe, also
sgmbo]izes the value of knowledge.

T his season, The Rogue Tl’leatre is ]aunching

this Pub]ication as Par’c of our con’cinuing commit-

ment to foster a dia]ogue with our audience about

the cha”enging, Provocativc, and complex ideas

behind qualitg dramatic languagc and literature.

]n Rehearsal At The Rogue
written and edited 139:
(arrie J Colc, Roguc"s resident dramaturg



